P b Editor Mike Meets Jud~e Roy Beam; or, How
‘ (::) %%7 Prehensile learned To Hang By Its Tail
e e /4; Rerenber, I'n asking for your honest opinion:
| RE‘“’% tinat would you do to & person who said "The
e ) creation of the SFWA, to combat editorial lar-
i ==Y , ceny, also brought about the Nebula Award under
irh k‘*1; i whose light writers finally got around to saying,
— ‘e write, therefore we Know what good writing jiss?
Though definitely not an accurate statenent, it 1s
close enough to sult nost fans and writers. With the exception of the
putrid Rite of Passaze, & crippled combo of Heinlein plots and charact-
ers...the Nebula has been & satisfactory award." --You wouldn't! Tree,
knot horse and everythinz? Then drawn and quartered? Oh ny gocdness! How
horriblel : '

You nay wonder why a nardened fanzine editor. who constantly reads
without the batting of his eye (or stomach) about disenbowlment, atomic
anmihlation, radiation sickness, and torture (and this doesn't even count
the SF read) should shy fron a 1ittle lyncliing followed by & tastefully
perforned drawine and gquartering of the corpse. You nay...until he/I tell
you that I wrote that statement quoted above. It appears in an article
"Reath Kriell of the Golden hge of Sclence Fiction" which in turn was
published in WSFA Journal #78. : :

Further, this quote 1is just one of several things that nakes ne wish
editor Donald Miller had *Jost' the meenuseript in a wastebasket and ig-
nored ny questions about the article's fate. I thouzht 1t was outstand-
ing six nonths ago; perhaps 1t was six months ago, though I privately
wonder what possessed Miller to run it now that I have a copy in ny
hands again. '

Eight nonths ago this article was topical; you are aware of what the
passage of time does to topical material. 1 forrzot. Not only 1s sone of
the information in this sercon article now obsolete.'some-FKamples used
to make points could be replaced by better things since published.

I also did part of the article on the New/01ld Wave thing then hav-
ing its dying gasps. The same week 1 got the WSFAJ with the article, I
came across @ Decenber 1970 Fantastic where /Hlexi Panshin says exactly
what I said five nonths later -- in in & nuch nore intelligent and
smoothly written manner. It's not any potential charge of plagarism that
wiles me; what riles ne is that I could have improved the article with
excerpts if I°d known abcut it.

With the triumphal stunmblings of this work, not to mention the Del-
phi piece in Moebius Trip which has received the attentions of Hank
Davis in a five puge reply,plus several indignant sesponses in letters
to the editor, I have surely convinced most fans that I amn one of the
rawest neofans ever to roll out of the bakery. Perhaps 1 should double-
space this piece in menorian to that idea. Naturally none of your typ-
jcal teenage faneds are zoing to even speculate how they come off to
the elder meneration. /ind why should they? But L['m writinz sercon, and
who the hell else reads 1t?7. '

VENDOR OF SERCON Speaking of that, I have soneé announcernent-type itemns
some of you ray be interested 1n.
Arthur C. Clarke will speak at USC on fpril 12, 1972, in Bovard
huditoriun at hizh noon. Bovard is at the centel of canpus (Figueroa
at Exposition .marks the spot closest to a Freeway at USC). This is an
event sponsored by the Great Issues Forum. In Septenber, 1970 they spon-
sored Ray Bradbury's mppeurance_(répcrted in New BElliptic), and this

RADIO FREE GLYER _ > 3 : . EDITOR*®S COLUMN



Spring will be brining Marshall McLuhan. For Clarke's speech there will
be no adnission charge (unless the Forun suddenly changes its policy),
so a1l fans are welcore to cone down and attenpt to outhustle students
for seats.

FURTHER NOTES FROM THE MIMEOGR/ PH If I ever gave any thought to aban-
LIBERATION FRONT doning fanzine publishing, that 1s
21l out of the question now. I have
1aid out sone of that flexible green cash for a lettering guide, 3/8"
Futura, which has to be one of the ma jor cormitments any editor can
mke to his product. Garsh, next thing you know we'll be going offset.

ANlso new in the household is a different ink. Unlike other nenbers
of fanzine fandorm, I use a Sears nineo. It's a fantastic racket for
Sears, since that obliges me to use their stencils, ink pads, and, SO
they say, ink. Every comnpany warns Owners of their nachinzs that they
nust only use that brand of ink or something atrocious will happen
(like your hair falling out, or getting athHete's foot I guess). Sears
does the sane. Unfortunately, the Sears outlets 1in San Fernando, North
Hollywood, and Woodland Hills take a rather cavalier attitude towards
stocking nirieograph supplies, their cruddy, dusty shelves in Office
Supplies being half-empty and nainly filled with torn cartons and last
yearw®s stock of duplicator paper.

Tiring of this little game I chased over the San Fernando Valley
for the last time and decided to buy a slightly more costly ink from an
office supplies/stationary stors. = s you can see I no longer have any
fade-out problens. But to replace it there is show-througzh you would-
n't believe (unless you saw it here). And -- indeed -- it does work,
the machine has not disintegrated and the firn of Sears & Roebuck has
succeeded in ridding itself of yet another pesky ink buyer.

MOTHER GERNSBACK'3 SON The 1971 SF season has come to a close. There
are o few fans of questionable faithfulness
(doubtless disaffected comix collectors) who dare to suggest that the
1971 crop was not up to the profession’s stamhrds. A couple have gone
so far as to say neither the Hugo nor Nebula is worth anything. But
pay them to heed, ny SF-reading friends. What do they know? /ind silver-
smiths seeking contriacts for this year's set of Worldcon achievenent
awards, don't despair. the nomination lists are flowing forth fron
fanzine editors, the LASFS is preparing to discuss noninations, ballots
for the Locus Poll are out and before you know it another seaspn of
debate and awards will have shot past.

Prehensile is not going to be last in line with 1its comnents, eith-
er. The lead article is an interminable discussion of potential nonin-
ees filled by the fresh and dynamic prejdsdices of jits @Buathor.: Then in
an extrenely large reviews section (seven or ten pages) the zine tries
to placate a lot of critics of this publication's "fannishness" (not
likely) -- critics who we shall probably never hear from again anyway.
So take that and that and thatt

PREVENT JUVEILE DELINQUENCY: Buck Coulson edits Yandro. Yandro, i its
BAN PREHENSTIITE turn, contains each issue a column from
Buck, his wife, and his son, dozens of

capsule book reviews, a letter section, nnd drregularly an fnz review
section. From Yandro 211: "Pre Zero: rrimarily for younger fan=. (Not
neofans, particularly; younger fang. I think Bruce night love it.) Lots
of what I consider juvenile hunor..." This is the kind of review that
you want to show to people and ask 1if it's an insult. It's the kind of
left-handed compliment & man with only a right arn would ZERViClepers


love.it

HUGO NOMINATIONS w1

MIKE GLYrK

The next progress report for LACON members(that will contain the Hugo
nominating ballots) is on its way to a Texas printer and doubtless will
be out (or almost) by the time you read this.

1971 has been a surprisingly dismal year in most areas Hugos are
given for. For example, we have become accustomed to having several good
novels to nominate, and at least two powerful rivals for the award. Fans
have had the undeserved opportunity to degrade one of two perfectly good
SF novels in the process of boosting their favorite. "That Niven guy just
writes ideas -- let's give the award to Silverberg because that will en-
courage literary writers who can upgrade our reputation!" Or,"Literary
writers are just thieves of '30s styles -- let's stick with sound hard-
core imagination like Ringworld."
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This year? Two suggested novels aren
field is short on novel noninees. Sh
the voting ballot, but ny reading ha
Draratic presentations 1in 1971 were
in the fan awards, nore battles resu
Noreascon. All I can say is that wit
unknowns , this year (1971) could have
BEST NOVEL

1. To- Your Scattered Bodies Go
—— Philip Jose Farner

Jack of Shadouws

-- Roger Zelazny

Flying Sorcerers

—- Gerrold and Niven

The Outposters

—— Gordon Dickson

Wild Card;Cop-out Blank’

award -- as he ought -- then th
Wringing Wet world where the main ch
in the body of a Puppetcer.
Farper®s novel, now in D
marized by Judith Tetove thusly;
ard Francis Burton wakcs to find hi
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"After dyl
nself in

z and nystical, the boo

't eligible, and the rest of the
ort fiction enough will turn up on
s turned up only a few worthies.,
the great suprise, but beyond that,

me where they left off after the

hout Farner, Niven and scattered
been dropped fron the books.

Concepts spanming vast reaches of
space -- a euphenisn for space OP=
era -- or that delight the nind
with their vastness are,
each other with an eye to the New
Wave, waning 1in popul~ ity and rel=-
evance. Well, 1if I ever esaid that

I was dead WIOnge. Iast year LRing-
world won both ends of the annual
awards, and now Farmer has come up
with the opening novel of his Riv-
erwcrld series. 1f Farnmer wins the
winners will be
aracter, dead for 200 ycars, awakes
eley (852057%75¢) is sum-
ng in his wife's arns Rich-
an endless vault with nil-
others arc all resurrected to
thourh the first few chap-
kX evens out to a good, sol-
a geries, this book simply intro-
age for future action." Burton is

n Peter Frigate, and a grown ver-
Plus 35 billion

the
world. il
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U™y

Carroll tales.

others.
Of Jack of Shadows was run in F&SF as the sequel to the abovenent-
ioned novel -- The Fahnldis - Riverboat -- was run 1in IF. The two made

a worthwhile SF swirer. Shadows
between night and day where magic
Jack, killed and reborn in the dung
gun, illustrates through his web of
conflicts and laws of his (magical
to use cornputer tecpnolopy SO
magic, Jack eventually flees
his rival and repossess th
is in the Zelazny style (
is good. Good enouszh for a Hugo? No.
says that to reward
age Zelazny not to bother trying
to reward authors for past work, I
can force Zelazny to do better. How
we just settle for noninating a goo
Flyingz Sorcerers, 1in spite of its
author of the Foundation Trilogy and
book worked for everythingz its plot
a year like this could it have a cha
n't suffer that much for the conpari
ter than nost in the hunorous SF tra

d
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harder;

6‘.’

ently divided
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it before the story is barely be-
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Forced to visit Dayside
werful technique of
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vu as with 9 Princes), and it
But I disagree with a friend who
Lord of Light would encour-
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or its absence,
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d novel?
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the Wizard of 0z flick, is a solid
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Gerrold-Niven collaboratlion is in a leaghe with Up The Line (Silver-
berg) and Bill, The Galactic Hero (Barrison) -- thouzh none- of the
three matches, for example, the impact of When They Cane Fron Space
(Cliftorr) or the classic re-readability of the huror in Bester's "The
‘Men, Who Murdered Mohanried. " :

Mhe. Outposter ., one of several Dickson novel/serials eligible for
consideration is a Aifficult choice to nake, but not because of any
shortconing on the part of the writing. The outside considerations are
these: There are two other Analog entries, Dickson's Tactics of Mis-
take and Biggle's The World-Menders that I've nheard mentioned for non-
ination. Biggle's serial is touted as one of (if not the) the year's
best hard-core heavy-on-the-plot SF pleces. Tactics is also included
partly for the sane hard-core SF qualities, for its being one o Canp-
bell's favorites (see his "In Times To Come" plugs), and probebliy 1ags
behind behind Biggle but in front of Outposterc Why does 10U nak: any
difference to me which Analog-style story is noninated? IFr 5002 sinple
reasons: (1) I liked Outposter, it was a dramatic story with believable
characters set in a social framework where the action. was plausible.
(2) Tactis of Mistake was reliant for the "suspension of disbelief" on
a Superman-styled figure namned Cletus Grahene. Readers steeped in Fred-
eretéh Nietzsche night accept the cool rule of .& Supermensch; 1, on
the other hand, took the story as the nost self-indulgent recording of
a pipe-dream 1'd ever seen. (3) Biggle's story is just as corruplted '
with unworkable prenises that smaclks of Campbell sociology at its worst.
I could never stomach something that seens to me a classic of Analog
haeckwork as a Hugo contender. Which devolves, at last, to the inclusion
of The Outposter.

“There is no fifth nonination on ny 1ist. Having escaped an entire
year without reading a book by silverberg (somehow 1 lost ny copy of
Tower of Glass before reading it), there is no way I can reconriend one
of his books, but no excuse for passing then over. If Son of Man or
The World Inside 1ives up to its billing than it will easily make the
ballot. Lven if one does, thoush, 1972 will sinply be the third year
in & row Silverberg has been nominated and not won-.

BEST SHORT FICTION This includes both noveila and short story non-
inations since I have seen almost none that
fits either category worth ny vote. ' '
Nevertheless, Willian Hjortborg‘s Gray Matters, run in Playboy
has got to be among the top novellas. Tt was brilliant. Hjortborg took
an extreriely interesting proposition (extracorporeal brains of an en-
tire society placed 1in one center for the purpose of indoctrination)
and by carefully interweaving the histories and characters of Obo Itubi,
Skeets Kalbfleischer and Vera Mitlovic manufactured an absorbing and
entertaining story. F. Schuyler Miller reviewed the novel Hjortborg
expanded this novella into, and said that it did not work very well
(making dubious cracks about its originality). The short version does.
Equally excitlng nave been Wallace Macfarlane's series of stories
centering on Ravenshaw and his Wild Blue Yonder, Inc. Despite the con-
scious corniness of the firn, its dolings have spanned alternate worls
and other societies in & nunber of stories whose smooth $yle aruZed nE.
Macfarlane -has achieved a synthesis of the W014" and “"New" waves; his
stories have plot, heross, and familiar brash characters while giving
those brash heroes and heroines depth of personality to fit with color-
ful backgrounds and an array of complex opponents. The best written of
the lost is probably'gne_Generation'New World" (IF, March/April 1971).

Howcver- tho basics for the series, all the freight of character devel-

?




oprnent, exists in "Heart's Desire and Other Sinple Wants™ (Analog, ADP-
ril 1971). It's listed as a Novelatte, though. Take your choice.

DRAMATIC PRESENTATION

1. THX 1138 (reviewed NES8)

2. The Andromeda Strainr (NEB)

3. I Think We're A1l Rzos On This Bus (P2)
L, Clockwork Orange (P2)

5. The Omega Manr

\And if you don't 1ike that list try a choice fron
anong Night Gallery, Willard, the Plexet of the
Apes series, Uranium Circus (The Fleek} or
yEvery Goad Boy Deserves Favor (Mooiy 3iu=s).

In 1971 nulti-media SF exploded into a testival
of things to watch and listen to. The easiest
category to select for rather than the hardest
as in times past, the Dramatic Presencatlon
field may well be the only one that really de-
serves having an award given, the only one that
has produced sorie enduring sclence fiction. The
sinultaneous nonination of so many fine candi-
dates will remind us that the Hugo 1s intended
to reward the very best, not simply the apolo-
getic "best of the year™.

THX 1138 1s a George Lucas production out
of Warner brothers. It is a film with nany
things going for it, above and beyond its dys-
topian thene. There are hard-core SF Getails
&kavg (technological gadetry, superindustrialized

environment) as well as the inevitable sociolog-
jcal comments. It, in Bradbury's terms, tells of man and macalnes and
what men do to each other with their machines. It is a battcry oper-
ated, drug-stifled romance. It is supposed to be a film cf the threat-
ening future -- yet every scene (except those in the white roon) was
taken on location in San Fransiscot THX 1138, though postulating the
punchcard man, & nar who is only &n cxtension of a machine, an assunp-
tion of the future debated by Toffler, 15 a complete filnm story.

The Androneda Strain is the filmed production of thet nmuch-abused
by fans best-seller o the sane rame. Andromeda Strain tesus today‘s
medical technology against an extraterrestrial plague organisn, and
with particles of fake suspencz and snapped suspenders of dishelief,
turns this into a filnm tale. Nothing, not the acting, the cinematogra-
phy, or even the millions of dollars worth of prop equipnent borrowed
fron industry made this film exceptional. But perhaps we should be
thankful that not every SF fillm 1s 2001.

I Think We're All Bozos On This Bus and Clockwork Orange are re-
viewed in this issue; I won't harp on them here. Bozos is another
Firesign Theater Record, and Orange ig another Kubrick 3F outing. The
latter ought not to win the Hugo over THX because it does not have the
dramatic flair or quality of SF of Lucas® film, not to nention that 1t
sells out nuch of the stfength of Burgess ' character by rmaking the f0n
comedic.

Iastly, Onega Man, for all its behavior 1ike a superscience wet
drean, salvages a little of Charleton Heston's acting ability from the
wreckage of Saturday Night at the Apes and shows what happens when the




nedical team in an Androneda Strain situation doesn't luck out.

FANZINE HUGO There are infinitely many fanzines to choose from,
maybe a couple that really have a chance to cet a

1. - ENERGUMEN Hugo, and no nore than fifteen that approach the lev=

2. MOEBIUS TRIP el of expertise needed to earn a nonination.

3. FOCAL POINT 1971 viewed a gentle fanzihe revolution; SIFR fell,

Ly, OUTWORLDS Locus won the Hugo, Focal Point becane a fannish gen-

5. LOCUS zine, Australian fanzines leaped to proninence and,

to put it nildly, fanzine fandon was awash in fannish
writing, art, and renorabilia. Book-reviews, which for so long were the
nainstay of perpetually Hugo-winning 3FR, evaporated fronm fanao. with

the departure of Geis. Only Yandro and Phatasniconm regulary 3. rreat
numbers of reviews, while Lunney stopped then altogether I M viihsma
as his zine (like so many of the "poor rman®s SFRs") bent lirs o reed

in the wind of fannishness.

Art and fannishness, fannishness and art. In response To Bill Rots-
ler's complaints about the lack of art comment in fanzines, and as part
of a ground swell novenent towards graphilcs experinentation (1f you wlll
concede that Jerry Lapidus and Bill Bowers are a ground suell) =xt
columns flourished at the beginning of the year. Several infrequently
jssued zines have made art their raison d'etre. Far nore intense than
the search for good writing has been the cry for and issuance of fan-
zines with excellent reproduction of highly oriminal, expertly executed
art.

Then (perhaps as backlash to the sercon nineography of now-dead SFR)
faanish/artistic. zines storned the parapets of "Eighth Fandon Aesthetic"
with Energunen, Focal Point,. Granfalloon, Beabohenma, Tonorrow /NTA6L Za ol
the culturezine Starling, Schalles? Cover, Alpajpuri’s Carandaith and
McLeod s Interplanetary Cornchips in the van. Because the leading and
nore talented writers of the year were producing fannish meterial, and
with the exception of Offutt and Koontz pros had nade a general with-
drawal from the field, this was 41lmost unavoidable; after 2ll, several
fan-ninded pros had been burned in SFR feuds and fled, and thcse who
were still around were not often inspired to contribute to lower circ-
ulation zines.

However, in spite of the enthusiasn of those zines and their pub-
lishing of several very fine issues, wWere (excepting Energumen and
Starling) inconsistent, ranging fron the sharpest fmz prose to diarrhet-
ic posturings of the most idiotic rind., Grnfallcoon 13 and 14 zaught the
zeneral idea of what a good fanzine has to have, yet its luycvut is nore
improved than the writing and too many are prematurely callirg 1t one
of the best fanzines., Beabohema is also irregular, and thougin Lunney
is calling for a Hugo nomination, half a dozen fanzines have cdone as
well as he has.

There are just a few consistently good fanzines. In first place 1is
Energunen. Glicksohn has obtained the best fannmish writing, attracted
many of the writers fans most want to see, and potten, unexpectedly,
other things that round out a combination of good writing and superior
graphics.

Outworlds, a Bill Bowers production, seens to have sopped up sone
of SFR's leavings and added & few things Gels never thought of. I°'ve
only secen one copy, but the corbination of Paul Anderson, Greg Benford,
Ted Pauls, John Berry, Elex Gilliand, et al almost gains an automatic
nonination. On the other hand, an aimless conpilation of colunns, let-
ters and semi-pro articles does not always work out; each fanzinex pro-

PREHENSTLE TWO 9 HUGOS



duces an individual, intangible atmosphere, a subjectively interpreted
reagtion rising from the editor, the layout, and the contributors. That
of Outworlds' is no match for Energumen's.

After hitting the high spots this year's crop of fanzines drops off.
Neither Locus, Focal Point nor Moebius Trip combines words and ar% into
a composite that can compete with the two just mentioned. And though
Locus won the Hugo last year, and I don't think it's worth two in a row,
Charlie Brown's handsomely reproduced, massively circulating, Hugo-
defending newszine is probably better than anything left except the tail
end of SFR, numbers 42 and 43. So onto the list it goes.

Focal Point is next. Focal Point is the ex-newszine out of Brooklyn
that has converted to general interest fannishness in three consecutive
issues. It combines the essay style of Arnie Katz, the ingenious fan-
historianscolumns of Harry Warner, Jr., with the consistently interess-
ing Infinite Beanie columns by Terry Carr. A cheaply mimeo, for the main
part awkwardly illustrated fanzine with three of fandom's best writers
regularly appearing, Focal Point is an idiocyncratic fanzine which in
head to head competition tends to walk through fanzines four times its
size and six times as pretty.

Finally there is a raft of eight to choose from, seven of which
were Yandro, Granfalloon, SF Zommentary, Nyctalops, S8 Review, Tomorrow
And... and Starling. The eighth, the one listed, is Moebius Trip.

Moebius Trip gets better and better. I have only seen issues 8-11,
but 1971 saw the fanzine come out with a couple of offutt articles,
an interview of Fred Pohl by Paul Walker, some Ted Pauls reviews, and
the controversial, keelboat-wrestling-styled #11 including Philip Jo=e
Farmer, Hank Davis, andy offutt, and Cy Chauvin. Moebius Trip is to
Sercon what Energumen is to Fannishness; a fine zine in its category
that frequently crosses lines in order to publish well-written matter.
Thus the nomination.

FANARTIST Looks familiar, doesn't it? Pretty much the same
bunch of fanartists gets nominated every year.

1, Alicia Austin Why? Probably because these artists are the most

2. Grant Canfield talented and the most prolific. One needs to be

3. Tim Kirk both, you know. Just to be different I ought to

L, Bill Rotsler nominate Schalles, Faddis or DiFate. But I won't.

5. Jim Shull As for why this list goes in instead of another;



there is a deciding point in ever year when it strikes home that artist
X really deserves his or her nomination. With Austin it was the SFR 43
coverjy Rotsler, when he didn't get the 1971 Hugo; Shull, when I saw the
heading he did for Glicksohn's column in Energumen,(either Mike or Susan);
Canfield, nct until his cover for Gf 14 came out; Kirk, for his Nycta-
lops work.

Bill Rotsler is fast becoming the Harold Stassen of fandom. But once
more the old warcry will go up, "Rotsler in '72!" Why not? He's been one
of the best for years.

FANWRITER Boy, fhis sure is a weird list. No Geis, rio

! Fishman, no Pauls, no Carr, no Lapidus,offutt

1. Robert Coulson or Koontz. Well, tough.

2. Alex Eisenstein Lately I have been wondering about the o0ld
3. Arnie Katz days of Murderer's Row -- the mainstay reviewers
L, Paul Valker of SFR: Pauls, Walker, Patten, Delap. Surely

5. Harry Warner, Jr. that was as mighty a sercon team as ever trod

the boards. They have since trod onto different
things, Pauls to his many columns, Walker to his interviews, Patten to
APA-L and Locus, Delap to Granfalloon and WSFA Journal. I think any faned
-- even the fannish ones -- would trade both arms and a leg, three reg-
ulars plus six draft choices and an undisclosed amount of cash to get
them all for his zine. However, until a new sercon giant towers above all
fandom (in other words, until some sercon fan finds a steady job again...)
we will have to settle for the bits and pieces of the reviewers to be
found spattered inside the nation's fanzines. And for my vote, the only
one of the group who has worked for and earned his nomination this year
is Walker. In two absorbing interviews (Pohl in Moebius Trip and Silver.
berg in Energumen 9) he has baited, drawn out, probed and otherwise de-
tailed the minds of these men of SF.

The rest of the list I find easy to name. Alex Eisenstein proved to
me a lonz time ago that he is a genius; whether he will continue to earn
this apellation in the future I cannot say, but this year's display will
suffice for a spot on the ticket. Arnie Katz in fandom's foremost fan-
nish writer -- such an outpouring of essays is not be ignored, stinking
fanzine reviews netwithstanding. Harry Warner, Jr., cannot get too many
Hugos to suit me. Why he refuses the nomination is beyond me. Only his
column "All Our Yesterdays" prevented me at two points this year from
cutting off trade for Focal Point. On the other hand, I'd be interested
to know what it is that prevents Katz from doing it for me. Oh well.

The fifth space is a perilous choice between offutt, Koontz, Ted Pauls,
Terry Carr (for Entropy Reprints), Jerry Lapidus, Frank Lunney, Ed Bertin
(in Nyctalops), Robert Coulson, PJ Farmer, Richard Geis, Sandra Miesel
and Mike Glyer (well, I figured with all those names who'd notice?).

With so many available any one will do and Coulson is it.

PROZINE PRO ARTIST The Prozine selection is going to
be that at left with rossible drop-
1. ANALOG 1. DiFate ping of Fantastic to be replaced by
2, FANTASTIC 2. Freas Amazing. Other than that I really
3. F&SF 3. Gaughan can't say much.
L, GALAXY L, Schoehherr The Pro Artist award ought to and
ol NG 5. You name it. probably will go to Schoenherr; nobody

does covers like he does.

GENERAL REMARKS As Richard Wadholm said in the last issue, the Hugo has

been given for strange and wonderful reasons, as a
consolation, to an inferior work as a reward for rast greatness, to
‘causes'. This year it will be easy to break with these bad habits since
so few tempt us. So I'll save my sermon for next year.
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O
SERT fhny One .of the good things Glyer has
% 1 7/ ... . .done .(or possibly the only good
thing Glyer has done. One point of
view is as good as another) is to
bring up the idea of having a taped
T fanzine. Of course, that fanzine
N\ would only be more of Prehensile,
but it's the idea that counts here,
3 SOpT ; not the content. A casette fanzine
P <:?\ represents something thatls heen
% i ; 15 fags 3 . needed for a long timge, -- experi-
\\// &;l& mentation with new types of express-
( ’;57 oo ion. Not only would it actually gve
= the listener the personal insight of
; the writer's vaice, he would hear the
sarcasms, the interest, the insecurities, .the multitudes of tones that
an author can't possibly bring to the written page. Not only that,; we
could get away from the stiffish tone most printed material has in it.
Instead of writing a review in the traditional manner, I could be lay-
ing down a very informal rap right now. No hasslez with spelling, Eng-
lish, or interpretation for the reader. Music reviews would be especl-
ally mellow. You could be given a listen and decide at least partly for
yourself whether the reviewer®’s claims were valid. It's a whole new
field for development, worth experimenting despite the. technical hass-
les involved. And tape shouldn't be sgopped nt fanzines elther, nor
should the experimentation stop with tape. !

The New Wave has a nice start toward opening up a lot of heads, but
it hasn't carried us through 1971. People in the past year have either
used New Wavish plot and dried-out technlques ( L.ssweay I &, read anoth-
er hacked-out dictatorship story in F&SF, I'11l eat it. Solemn oath. You
better watch yourself, Ferman.) or ehh plots and shucky imitations of
new wave #o put it out, although this has been mostly restricted to fan
writers and other inexperienced types. What is needed now is more exper-
imentation with the hardware of the art. This is going in msuic, with

"~ RICHARD
WADHOLM

S

Moody Blues into art and psychology, The Fink Floyd into A T § g
electronics, King Crimson into everything (their new é%%é%%ﬁov
album, I~ "< , is into everything, and into it more

artistically than I thought they could ‘do. ) Art is : /1 %

into technology, audience participation, and com- ¢¥$@ﬂ§

puterware. Film is into audience participation,
mixed media with film and live actors, and jus?
very wildly styled treatments of old ideas. (Doc-
tor Strangelove, Privilege, Clockwork Orange.)
Meanwhile, here we sit. 'We' being literature as
a whole, not just science fiction. No doubt,: 1it-
erature is a very stately and traditional art form,
but the abovémentioned ones are mainly as old. _ -
People are beginning to rattle at the cage of what the printed can be.
What about Samuel Delaney? My main man, there. You better believe he's
frustrated by the words he has to use. That's why he's such a good
author, even if he is successful, though. If somebody brought up the
idea of putting out something with pictures, he'd kiss their feet and
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fiction..No

and burn incense in his navel to them. You may not believe -that some-
body as successful as Chip Delaney would feel this kind og coiled-
spring repression, but I feel it every time I reread Nova. You try read-
ing some Delaney and see if he doesn't try and force him imagery right
through the page. Keith Roberts is another one that would love to be
drawing comic books if they could be a little more seriously taken. .

Comic books. Those thin jobbers you quit reading some time ago. They
have lots of pictures in them, which is about the only cure for some-
body like kKeith Roberts or Sam Delaney or Jim: Ballard, who is stuck on
imagery like an addict is on heroin. And that brings us up to the con-
structive part of this essay. Comic books. Or casette taped novels with
mood music and real sound effects, or novels with their own theme music
stamped on the back cover to be torn off and played on a record player
like those paper records you get from Reader's Bigest. And inside of
these straight novels with the music' on the back, pictures. Full color,
detailed pictures. Delaney®d love it. I°D LOVE IT! This would be total
freedom comm..ced to what we have now. This would couch you in every way
with sensations related to the book. No doubt it would cost like a son-
of-abitch, at least until people started working on the production end,
but I'd pay it. And I know that the novelty would draw enough customers
to make it pay off.

And just think what a comic book by Samuel R. Delaney or JG Ballard
would look like. I'm not talking about those skinny jobbers.anymore.

The comic book I'm talking about would be 200 pages. The printing would
not be in the shoddy coloring of present comic books because this would
not even be for the same audience. The dialog wouldn't be preachy. The
problem of narrative would solve itself. The action wouldn't be 90% of
the book as in comic books because James Ballard is not a typical comic
book writer. The art would be handled'by somebody in close collaboration
with the author -- a kind of co-author, really. Hohn Schanherr would be
perfect Hr this. So would Tim Kirk. Their styles are crisp, detailed,
and realistic. They look good on just about any press from glossy full-
color to pulp and black and white.

It would work. It would be serious material placed in a new, more
expressive form, and I think it would be respected. I°'ve already done
work like this privately, both writing my own material in comic book
form and converting such books as Rite of Passage and the Zenna ilender-
son People stories. It gets down. It really does. And all of these ..
ideas of media experimentation are worth thought, suggestions and in-
formation. Something I would like from anyone interested in finding new
ways to share wonder-lust of SF more fully. ' ;

glyer

SPACE FOR HIRE = semcer 7 Saviesens.

This is .the only SF book author Nolan has done alone, and his first
since cowriting the excellent LOGAN®S RUN with George Clayton Johnson,
For the record, here is part of the book's blurb: "A wacky look at
crime in space, in the dark tradition of Kurt Vonnegut Jr." Also,"Meet
Sam Space, the best private eye in this or any other world... He's a
sucker for a pretty girl’s -sob story, even if she does have three heads.
After all, numgers don’t count -- it's what you do with the body be-
neath. And when the solar system is threatened with final destruction,
the body beneath teams up with Sam on an impossible journey...in one
of the wildest and funniest science fiction novels ever written."

As with most blurbs, it’s hard-sell exaggeration., Unlike most blurbs
it has more story to it than the book inside. What is supposed to be

5wl
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love.it

a very.funny'novel comes up with some genuinely funny points, but for
the main part it is humor for those who like to snigger, aimed at the
American literary stratum, written in a style that crosses Burroughs in
Nova Express with high school grammar. (In that it’s an improvement).

Space For Hhre is a combine of detective thrillers and early Asimov
ranging nine planets. WSam is a hard-headed private detective deliber-
ately cast in the Warner Brothers 1930s mold, out of Bogart by Chandler,
a Hammettized-op thrown gun-first into the future,” says Nolan in his
intoduction. Space 1is an undercharacterized "hard dude" operating in a
tenuous social framework with a cast of lead figures with personalities
one would have to be generous with to call stereotyped. Space is & big
nobody among little nobodies all trapped in a hyperactive plot whose
components move so quiwkly that the book nearly flies apart in your
hand. As Nolan continues "I run him (Sam) around the entire Sclur Sys-
tem and pop him in and out of alternate universes, change i3 shape,
sex, and age, pit him against mad scientists and malfuncticning wi®B. “ 23
machines. Sam gets captured by mice, lays eggs, guns down hoods who re=
fuse to stay dead. beds a robot, battles a fire-breathing dragon, res-
cues a three-headed damsel in distress...”

If I could think of some category of people to recommend this book
to I surely would; in any event, SF readers will probably not enjoy 1it.

Nolarr is trying to do too much intoo little space TO make potentially
funny situations pay offa

TRAVELER IN BLACK R

"7 e Traveler in Black." Well), I'm a sucker for head titles (nobody
ever did one for Analog at any rate) and the cover jllustration is up
to Leo and Diane Dillon's typically high standards. Then I get it home.

...0h nmy gosh, what hath 1 wrot?!...75¢ for this? What crapl...
And I thought Billy Jack was bad...Who wrote this again?---HIM? Naw.

No way...What a sell-adut..."Brunner Speaking From The Shoulder® Good
thing too. The messages in this don't come rrom any higher uDa...Gad!
I'd say What crap again except that Ifve said it too often. What a
plastic fantastic trip. Electric Nesop's Fables. What will the Part-
ridge Family think of next? ---That's the way the book hits you: The
entertainnent comes fron these strange, embarrassed thoushts jagging
through your brain. As for the book, that passes in one eye and out
the other. Nothing, man. It's not entertaining, 1t%s not interesting
and even though it dces have a "Heavy Message" 1t's not a book worth
1ts weight in friendly advice. It has this one big black liberal (LIB-
ERALY as in McCarthy) nessage that Man Is Evil and headstrong and self-
ish ands..Well, why go on? You've heard it tefore. We used to have
this fifty-year-old librarian and she was & grecat one for the prissy
bad-boy putdown. And 1 thought she was bad.

The idea for this book 1s that the universe sprang from insanity’
and the strugegle of history or whatever 1is a struggle against insanitye.
...Eh. One poetic-styled Relativiity Theory 1is as good as another. The
thing in this one 1is that the Traveller in Black, the Matt Dillon of
inner space, is sent from. . .Higher Up so to speak to straighten out
the universe and in the process end magic (that comes frorn insanity
donftcha know). He, of course, doesnft fail. Not only that, but since
he is the traveler in Rlack he sees to 1t that them bad zuys oet theirs
and that hhs wisdom flows out on all the not-so-bad guys, which 1is hard
to do because for some 1insane reason he can't speak or act unless it
has to do with his biz nmission or somebody asks him to. And everybody
who asks is greedy in the end and suffers diverse and horrible fates
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because of their greedy wishes. What crap, again. None of these charac-
ters, except maybe one at the beginming, is even worth being called an

anti-hero. They‘'re just soap-boxes for Brunner to display his liberal-

ness upon. The character®s badness 1s SO forced that it nakes this book
a chore. The only reason a reader doesn'’t root for the bad guys is that
they aren't interesting enough to raise that much concerne.

Liberals have their place in the world. hs long as they don‘’t bother
mne with their spaced-out mankind-is-evil trip, they're nice people most
of the time. Now liberal writers do bother me with their plastic con-
cern trip. Peace, brother, and ECOLOGY, but do it within the systen.
Now Brunner has just zcCT to be into & little more honest revolution
than in this book. Nobody who writes Stand On 7anzibar can teslc thils

book s sales pitch seriously. Zanzibar, that was cynical, &’ gei-on-
down, and for real. No spaced-out maknind-1s-evil trip, That geiz on
down to cases. That draws real blood where the knife is derrived. YeS,
1t cut ne too, where I deserved it. And 1t still screws 1t tw mnn, but

unlike Traveler In Black 1t has facts and figures and argulaents, not
poetic looks back To a now-distant virginity. Zanz lbar was not somne
minister calling on the sinners. Brunner ought To reread hizs own books

ALL THE MYRIAD WAYS = s

Niven'®s latest anthology is soriething which would shine in any year, but
ir 1971, a lesser SF quality year, 1t becones one of the dominams @5
sources of award nominees. (see illos in Hugo Noninations)

The anthology contains both reprint and orimrinal material. Runnming
from strongest £o on down the 1ist, your reviewer begins with “Man of
Steel, Woman of Kleenex". This is a classic essay; it is not really a
story, but the product of treating filction as truth, analyzing it log-
jcally, and coming ub with inescapable conclusions. *He s faster than
a speeding bullet. He's nore powerful than & locomotive. He‘s able to
leap tall buildings at a single bound. Wny can't he get a girli ™ Fans
read it and go beserk; students cakle; Nebula palloteers send their
trophy out for engraving. Have you ever seen Supermaneven outv for a
heavy date? How can the race of Krynton be saved from extinction? Yes,
kiddies, these and many nore questions are answeredd

So, all right, we nave the Nebuvla and Hugo short story in the bag.
What -- there's somebody GIbhG: L iLINETEE comnplaining? Please, tirn up the vol-
ume so we can hear tnis lcne dissenting voice: "...to you too, fellal
Why won't they gilve ny serious WoOrk awards$" Strangely enou~’y, Niven
himself does not nerely want a couple awards, nhe wants to specify how
he's to get themt But that is not 8go speaking,,qentirelyq The next
best work in the book ¥Xthe best serious short story I°ve scen this year,
“"Tnconstant Moon®, and 1if he could have restrained the urge £o Tum Mt
this year the story sfould easily have earned many votes for the awards
in 1973. But that 1is too ruch thinking of fan awards and not enough of
getting good stories into print.

"Inconstant Moon"; regardless of remarks therein, the last two weeks
in December are usually extraordinarily clear weather for ILA; the wind,
the cool, the rain combine to scrub the sky clean and keep the crud
blowing out to sea. But how to explain such a bright moon and well-
lighted night 1if not that way? Sone people comprehend that 1t 1s the
result of solar activity on a crand scale; what they do in the light
of this discovery nakes the story and explains one thing even a walk
on Luna didn't. :

“passerby”: another original of high quality. There are two amazing
things about this story. The first is that it doesn't take its conclud-




sion and try to inject emotionalism or incongruous decep sentiment that
1s-characteristic of a lot of Zenna Henderson's work, and some of Hein-
lein's as well. What it does very well is encouvrage a resurrection of
the.rgader°s "sense of wonder" by suggesting opposite effects with sci-
entlilc discussion and objective reporting untili the last few para-
graphs.

.Any of the three aforementioned would do credit to the position if
nominated for a Hugo.

Also noteworthy are two serious discussions, the Theory and Practice
of Teleportation, and The Theory and Practice of Time Travel. BRoth writ-
ten as if primers in a college for SF writers, the former was un 1n.
Galaxy several years ago, and the latter is an original. Niven sera

"seriously" discusses two notions which considered impossihilliez are
everyday thoughts in the SF genre. Chapdelaine adoptis & gimi oy etk
nique in his article furter along in the issue, that is, Mivays Lpcsile

lation with physical laws, strechiing both to and perhaps bayound bn2 lim-
its of realism.

The remainder of the collection includes "Not Long Before tne Bnd"
-- also anthologized in one of the Nebula Awards volumes, and other
fare not quite as good as that hybrid of sorccry and congervailons
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CLOCKWORK ORANGE (CGlyer) continued from page 20y Worse than the movie's
treatment of Alex is its blatant tampering with Burgess' tone. The pic-
ture has laughs, and plenty of them. LASF3 raconteur Joe Minne replied
to that criticism by saying,*What do yau want, people committing suile
cide?" for indeed the opening of the film is sheerest sadism and vul-
garity =-- the book to a T. True, the movie challenges one's humanity,
and one would do well to analyze his reaction to Ilte rampant cruelty,
perversity of rap2 and portrayed sickness. The two coupleswho sat in
front of Bryan Coles and I 1eft in the Tirst ten minutes. Coles and I
ended up reminding ourselves privately that the blood was a Hollywood
chemical and the victims aclors being ‘beater! by more actors. You either
leave or cop-out...or?

I suspect that the violence and perceptible scraps of plotting are
the main feature for a person who has never heard the storyv. A first
exposure to the slangy narration came off as 1ittle more than noise to
Bryan; he has not read the novel. Equally innocent parties who review
for the papers and Newsweek reinforce this conclusion: the moral dis-
cussion of the inalienable right of life %o freedom (and that anything
without freedom is not really alive) is what they’ve become enthralled
with.
In summation, Clockwork Orange is relatively faithfui Tto the orig-

inal novel, but commlts excesses tha%t really cannot be justified as

necessary to adapt the novel To £ilm. The moral discussions of the
One of

book survive but without as much force. A good SF movie, yes.
the all-time best? Certainly not.
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TEN LINE GAP: Alas, readers, there is no Mark Tinkle poelry this issue,
and additionally, no way to fill the rest of this page. Florence Jenk-

ins, busy on other projects and nearly buried beneath an avalanche of

unanswered correspondance, will reserve her review of Granfalloon un-

til next month.

Speaking of other things for the next issue: William Nolan, co-
author of Logan®s Run , <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>